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Abstract

The main purpose of the study is to investigate the strategies used in translating cultural
terms and expressions of a literary text. The researcher intends to analyze some Libyan
Arabic cultural expressions and their translations in order to discuss the strategies used
by the translator to reframe narratives in the target language. Baker's (2007) narrative
theory is adopted as a theoretical model for this study. Some cultural expressions were
collected from the English translation of Najwa Bin Shatwan's novel (2=l <l 5) and its
translation, (The Slave Yards) will be investigated to identify the translation strategies
used for their translation. Results revealed that despite the number of translation
strategies, still, obstacles face translators when translating literary texts. The researcher
found out that the data of the study did not reflect all Baker's (2007) narrative strategies.
Besides, it is hard, for translators to render specific cultural expressions of other cultures.
Some recommendations were suggested.

Key words: Baker (2007), Cultural expressions, Domestication, Foreignization,
Cultural Adaptation, Omission.
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1. Introduction

Cultural expressions in all world languages exhibit difficulties and challenges for
translators. Translating any cultural terms and/or expressions from completely two
different languages such as Arabic and English can be a main area of research. For
example, Dweik (2013) investigated various issues that faced the graduate and
undergraduate English language students when translating cultural terms and expressions
from Arabic into English. The study concluded that students' performance in translating
cultural issues was rather poor, due to their lack of knowledge of the target language
culture.

According to Al-Shorman, & Kamal (2022), who state that scholars have studied various
difficulties faced by translators during the translating process of literary-cultural
expressions, including idiomatic expressions. The difficulties may increase when the
languages involved belong to two languages' systems. Thus, translators have to choose
the most appropriate translation strategies to deal with such problems to achieve
appropriate equivalences in the target cultures.

Moreover, Aziz and Lataiwish (1999:4) describe culture in the translation context as, "a
set of beliefs which governs the behaviour patterns of society”. "These beliefs include
religion, economy, politics, literature and language". This naming has been developed to
include a language as a part of culture.

Newmark (1988) stresses that literary translation has been discussed and examined in
modern translation studies, because it presents various problems, including cultural
aspects, which can be crucial during the translation process. Newmark (1988: 94-103)
classifies culture into five different categories: 1) ecology, including plants, animals,
mountains, local winds, pains, ice; 2) material culture including food, clothes, housing,
transport and communication; 3) social culture comprising work and leisure; 4)
organizations, customs and ideas that are political, social, legal, religion, artistic; 5)
gestures and habits. Newmark (ibid) argues that cultural terms and expressions cannot be
translated literally. Therefore, the above cultural categories need special attention to be
translated.

Schwarz (2003;1) confirms that “Although more and more concepts are shared and
understood between different cultures, there are still many terms and expressions which
reflect the morals and values of a particular culture and have no true equivalent in the
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TL”. She also suggests that "to deal with these cultural terms successfully, a translator
has to be not only bilingual but also bi-cultural™.

In addition, Kuper (1999) notes that culture should be recognized as an interrelated
system rather than a collection of isolated elements. Culture includes symbols, ideas and
values that are deeply interconnected and influence one another. Thus, to understand a
culture, one needs to examine how the above components work and react together as a
whole.

Baker (1992:53) claims that the translation of any expression would not be appropriate
in the target language if translated in isolation. She states that "most collocations have
unique meanings. This suggests what a word means often depends on its association with
certain collocates". For example, the Arab-Libyan cultural expression, _rals ¥ aqll 14"
"sle ¥ 2eas 4 carries a connotative meaning that means (It is not a good day). It cannot
be translated literally. Another example, "S_) 3« L oSOl 3al" is a cultural expression that
would be meaningless if translated literally.

Baker (1992:234) states that "A translator may decide to omit or replace whole stretched
of text which violate the reader's expectations of how a taboo subject should be handled,
in order to avoid giving offence"”. She stated that translators should have the ability to
distinguish cultural expressions and they should "rely on the context to disambiguate
meanings" to recognize the cultural expressions to decide whether the cultural expression
needs to be translated literally or otherwise

Baker (2006) explores how translators can render cultural sensitive expressions, such as
taboos, especially when dealing with social and political terms and expressions of two
different languages such as Arabic and English.

2 Baker's (2007) Narrative Theory in Translation

Baker (2006) was the first to introduce the narrative theory on translation. She states that
the translation process is a re-narration process adopted by the translator when rendering
the source contexts in such a way to reproduce effective translation to the target readers.
According to her, the theory in translation refers to any type of literature or any other
discipline and she uses the term 'narrative’ as a synonym with the term 'story'. That is to
say 'narration’ is the stories; people tell each other every day. The stories generate and
report conflict from the individual level to the public level and so on. Translators cannot
separate themselves from any type of conflict, and cannot provide a professional
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interpreting work by transferring the meanings from one language into another. They just
‘narrate’ texts by re-constructing the terms and expressions in such a way they are
acceptable to the target language readers.

In (2007) Baker has developed her narrative framing theory in translating literary cultural
expressions. Her theory focuses on how the original narratives influence and are
influenced by translation, especially, when working with literary cultural texts. Her
narrative theory focuses on the role of the translator as an active mediator in
reconstructing the narratives and presenting them to be understood across different
cultures. She argues that narratives are stories described and believed. According to her,
narratives "are not chronologies, not undifferentiated lists of happenings: they are stories
that are temporally and causally constituted in such a way as to allow us to make moral
decisions and act in the real world" (p.154)

Adopting Baker's (2007) narrative theory, the translation of Arabic Libyan cultural
expressions may need to be further expanded in the target versions, so that to understand
how narratives can shape the translation of cultural terms and expressions, especially, in
translating literary and political sensible contexts.

Baker (2007) outlines several crucial types of narratives to understand how translators
could shape the cultural contexts to the target readers. She states that the narrative theory
can make the translator's work as a storyteller, because the translated texts are reshaped
and reframed in accordance with the translator's behaviour and ideology. That is to say,
the translator's ideology is affected with his/her own social and cultural factors.

For Baker (2007), 'Narrative Framing' means to frame the narratives by selecting the
shape of the translation that can be perceived by the target readers. Narrative framing can
increase or decrease certain cultural expressions of the source text. That is to say, when
applying the narrative framing theory, translators can choose a target culture equivalent
that helps the target readers understand the meaning of the source terms and expressions
by making specific linguistic and cultural choices. For example, when translating
problematic cultural expressions, translators may adjust the original cultural expressions
and make them more acceptable and comprehensible in the target texts. This is why
translators must be aware to choose the type of narrative to convey accurate translations.

2.1 Types of Narratives

Baker (2007) focuses on the difficulties involved in translating literary works between
Arabic and English. She states that literary translation requires a deep understanding of
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both source and target cultures, in addition to high linguistic competence. In her narrative
theory on translation, she states four main narratives.

1- Personal Narratives: Stories told by individuals about their own lives. Their
stories reflect their daily experiences.

2- Public Narratives: Shared stories within the society.

3- Conceptual Narratives: Broad ideas and expressions that shape the worldviews.

4- Meta-Narratives: Inclusive, overarching stories, which provide context to other
narratives.

2.2 Reframing Conflict on Translation

For Baker (2007), when reframing any problematic cultural expressions, translators can
decrease the cultural conflicts by using types of strategies to present different narratives
in the translation to keep balance and perseveration to make the meaning accessible to
the target readers, including notes to explain the cultural differences to the target
audience.

2.3 Strategies for Translating Literary Cultural Texts

Baker emphasizes on cultural items and concepts that may be difficult to translate, such
as cultural expressions. To address these issues, she suggests the following strategies.

1

Borrowing: by using the original terms and expressions of the source language
without translating them, they refer to specific-cultural concepts that do not have
accurate equivalence in the target language.

2- Descriptive Translation: by describing the cultural expression without
translating it literally. It helps the target readers comprehend the original context.

3- Cultural Adaptation: by modifying the original expression to fit the cultural
sensitivities and to be more accessible to the target language readers.

4- Cultural Substitution: by replacing the cultural expression of the original with
a more familiar target cultural expression, so that to make it easy for the target
readers to be understood.

5- Footnotes or Endnotes: by adding explanatory notes for cultural specific terms
and expressions that do not have direct equivalents in the target language.

6- Foreignization: by retaining the form of the original cultural terms and

expressions, to preserve the flavor of the texts, or translating the cultural

expressions with more familiar target items.
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7- Domestication: by preserving the flavor of the texts, or translating the cultural
expressions with more familiar target terms and expressions.

8- Omission: By omitting terms and expressions if they do not have impact on the
target narrative.

9- Inclusion: by adding additional information into the source text to clarify cultural
contexts to the target readers, such as cultural explications, contextual details
and/or linguistic clarifications.

Baker (2007) stresses the importance of paying attention to verbal and non-verbal
expressions in translating cultural concepts that carry cultural significance, such as,
gestures and taboos. Therefore, translators should take into consideration the cultural
variations and have to be sure that the target readers understand the intended message
accurately. She highlights that non-verbal expressions can be conveyed by using the
appropriate type of translation strategy mentioned above.

This study will adopt Baker's (2007) narrative theory in translation to investigate whether
the strategies are helpful in translating genres of cultural expressions or otherwise.

3 Source of Data

Najwa Bin Shatwan, a Libyan novelist, published several short stories, collections, plays
and three novels, "=l ul , 3", "The Slave Yards", is one of them. She was chosen as one
of the thirty-nine best Arab authors under the age of forty by the Beirut 39 project of the
Italy Festival. 'Zaraiyb al-Abid', is translated into English as, "The slave Yards'. It was
shortlisted for the 2017 International Prize for Arab Fiction and the first novel, which
was selected for the prize and the only book written by a woman shortlisted then. The
novel was originally published in Arabic as, "=l <l ",

Nancy Roberts is a free-lance Arabic-to-English translator. She translated a number of
literary translations for which she was awarded the 2018 Sheik Hamed Prize for
Translation and International Understanding.

4 Data Analyses

The data of this study is extracted from both Arabic and English versions of the novel
(2=l ), 3). This analytic study will be conducted on translating Arabic-Libyan cultural
terms and expressions. In this section, the researcher will investigate a hundred of Arabic
Libyan cultural terms and expressions. The researcher will compare the original cultural
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expressions with their translations to see whether the theory suggested by Baker (2007)
is useful for rendering Arabic cultural expressions or otherwise. The extracted data will
be divided into categories. The objectives of the study is to subject the extracted data
from the novel to Baker's (2007) theory to find out whether the theory was helpful in
translating the cultural expression or not. The researcher found out that the source
cultural expressions were translated by using the domestication strategy, the
foreignization strategy, (by using the footnote and/or the endnote strategy), the cultural
adaptation strategy, and the omission strategy. The other translation strategies that were
presented in Baker's theory do not fit the data extracted in this study. They may be useful
in translating cultural expressions of other languages. Besides, some recommendations
for accurate interpretation will be suggested.

The chart below represents Baker (2007) translation strategies used by the translator.

Percentages of Categories used in this study

Omission Strategy

Cultural a daptation
Strategy m Domestication Strategy

Footnote or endnote Foreignization Strategy

Strategy u Footnote or endnote
Strategy
Foreignization Strategy ® Cultural a daptation Strategy

Domestication Strategy

0% 10% 20% 30% 40% 50%

Table (1), Terms and Expressions Translated by the Domestication Strategy

Arabic source text English target text

"I'm going to put your birth certificate on

a4l e dl dels il e ol aall” | the doorstep now, and you can take it even
Mxa dnaall ol Jllie & e g4l o) | if you decide not to meet with me or talk to

me .
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2 "l il By gualy A1 1L S IS

"He'd just grumble groggily, "you'd better
cut it out, Little Blackie."

chall ge de)ll duse Jes Cudat 1
sl ol e Jakal 5 Gl el )

G A by G L) J ol 2

el X dBy daaly Leal Gl 30

B o

1- "I'd sit around the sand sieve from
morning to night with other
neighborhood kids".

2- "She told me she knew a Sudanese
girl in the yards who had one, and
that we could go to see her".

Moag ol -1

NoBs" 050 ekind Y Ll s 2

3a Lol cal e e i A" 3
4 | glai dajay Glan )l Lo s ea
"85 s o g dun s 3
Qi) il el Moag Lles

Ml S sk e e

1- "So where's the payment?"

2- "She said she couldn't show us the
mirror until we'd paid up".

3- "My aunt took a little bundle out
from under her clothes. It
contained four eggs, a small bunch
of mint, and an almond-shaped
stick for painting your lips. She'd
brought them to give the old
woman in return for "locking™ my
uterus against men's lusts".

5 T ol e

"l don't take money as tips".

S (Al paall il L g ) il ) L 3"
6 | siee s Ul LS Ll ASI ) (g g i) S
Szlie s 4y Hua

"We went to the hut where the Sudanese
girl lived. It was a little bigger than the
tinplate shack | shared with Aunt Sabriya
and Miftah".

7 P . . 1- "I asked her to help me find even
dqnd YNy siall il " -1 . . .
i s o ‘"fw , just a little piece of one™.
- .0 pra " . -
M B1pal A il wdut 0 2- fAs the gl.r.l handed over the mirror
- ) 51 iR e i L i 3 ragment". _ _
N T . 3- "Stand over the piece of mirror
Jua el .
and open your legs wide.
. . . "Miftah had heard all sorts of (once upon
L aSljaky) il s S A Jalall (g 5" ) . . .
8 PR A B "w’wf a time) stories about saints and their
° (PSJ‘JA H H H "
magical emissaries".
"But the strangest thing of all had to do
9 S M 35 sed Y e el WM | with a Negro soothsayer who used to

A Jeae pe dilll e S el

come out to the sea in the middle of the
night with an elderly white woman™".
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1- "Jaballah and Aida plied her with
date wine to numb her to her

10 | S Cresd (M) 3ue gl Ol alaw" -1 suffering".
ML i) e el s 2- "The shushana had Tawida drink
- Mg S M ALspal cau 2 some locally brewed date wine
known as lagibi to calm her
down".
il g b L 535 pe i (e ! "Yfas, Master, we've found her, ?alem
11 " T . affirmed. She's not far from here, in the
) ™ | brothel".
1 el asll Cand ol sl ol addaall " | "My mama took it today to fix the whore's
"lealiag "Clu S Llaua | hair”,
"Hammad took off his cloak to reveal a
13 daali 4 0 U3y e 1350 03 5m wliy 2lea @ | spow-white tunic. Over it he wore a jacket
S seied cala bals g (bl | with  silk-embroidered sleeves made in
Damanhur”.
"Even so, everybody was determined to
TR e | Nave the locking ceremony performed on
14 S i 2 s B o el 5 018 their daughters before a man had touched
them".
o Ll il 51yl Al e i L] "Stand over Fhe piece of mirror and open
15 " 5]yl b el U‘i;‘ S il your legs wide. Then look at the cat's
" T head in the mirror, she commanded".
16 M gh g had U?" -1 1- "I'm astring and He's a wall".
Mbad g gha Uit 2 2- "I'm awall and he's a string"
§pm idan i AT g L o 4llnil by "At a spot where the road interested V\{ith
17 " Adals S another thorough fare stood a tiny
" " | pharmacy with no sign in front"
18 Gl sai Caldl S & jua e e udu’ "From her. | learned how to work hard for
"oax¥) | what | earned. "
"Soon thereafter she removed two gold
o | (€ i b 4 S ca | ORI, s e e g of
"AaalAl) Lagy il i g oylad 8 Lgtiaia g ’ . '
wrapped them in some cotton and sent
them in secret”
20 iasim ALIKE, _ihes g 8 g e "You're be.en promising me a new pair of
i hoop earrings."
o1 | C2 ) (e A pelal) 4368 (5 3l sas &I | "Benghazi-The City of Salt-had no taste

"lgi g2 pzka

without her!"
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£12) 3 bapaall LUl 4kl gl b ighs "

"Taking care to look just right in her newly

22 . . .
"Jii) | acquired silk robe”
T el o3 i s (e 42 Ly e ol She was p!eased with the profit she'd
T, . | made off this slave woman, who could
23 | ome S gl Bt s L e fetch four times the price of some (bab
(s 52 39) e il four times the p d
zucchini) or inexperienced prostitute.
24 ansl e 223 a3 (el B padld) Mas) g Jai jall 305 | "Crush the cloves, and prepare the beauty
"ol Alae) | mask.”
Lo <., | "An indispensible step in preparing the
ahnyl bl B slaxdl ) aalll sladv
25 o e ol el Gt meat was to hang it from the kitchen's
"ol 5¢l! . . . .
central pillar for it to dry in the open air"
imy b oY S Al sl iaT Lesie” When Aunt Sabriya and Aunt_Alda _got
26 i ") ¢ \ika) together to talk they'd say things like,
N S "God's the one who's raised Miftah".
. . "For your information, Sheikh, he said
27 nw\:‘ s I:R” ~* A ‘ '.!u . ' ' !
T oaas your esteemed son is a faggot"
. . .., | "That pitch is going to cause me a
28 R i qldl) oy
o scandal”
. "You- worthless slave! Do you dare
29 1) sSusal € Fantl cuadl) 20" |
el fgpasl e disobey me?
" 2 I
30 Tl ) Eadlaly e el God damn you, filthy dyke! Get away
i from me!"
"Calling him every name in the book, the
31 Vel ¢y jladl a4l ausii o 2384 J¥all oo,k | quctioneer drove the old man away for fear
g3 943 8l o) ISIG oL | that what he had said might ruin his
chances of selling her".
. . . "Better to choke a dog than to kill it. I'll
32 Moall g 4y siales AL cya Juadl (alSl) A" ’ )
EeE < o= use him to get a strangle hold on his father"
. i n H H ?
33| "0AB AN ey el s i sl i " You knoyv my little bird? You look
¢ handsome in that cloak"
3 b sl S & J8 63 e ST cala " | "I'm more scared than ever now in a
" skl | country where you get eaten alive"
"l can do whatever | want,” Durma
; Ta s gt ¥ pend S i Y chya Ui replllje(i, her tone d\;e\;‘;]ant. I d(:jntcalre V\;h;t
5 Iy 3 4] e ) g s an‘ U anybody says. oever oesn't like
Durma can go jump in the deep blue sea.
It's right over there!”
36 1okl e e e oS She was hunched over a metal laundry

tub”
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"What do you know about the Christian
nuns?

e et wn 4 e 3 . . 1. . v.., | Fattouma, sat perched on a canopy bed,
38 A el 5 gl e Rasld 2,5 waiting for Hammad's other foot to appear”
il La o 1 J il 51 5 smagty 38 Jls A" | "Brushing off the threat, al-Figgi reported,

"4 J& ¢ | Do your worst. See if I care!”

"The old shushana was eavesdropping on
them from the bathroom, where she sat
surreptitiously  taking snuff, sighing
wistfully over Tawida's escape and said,
(I've got nothing to gain from their cock
fight"

il (gala a5 s LS (e cpm a1 | "Al we could see of her was her grey

"¢ie | wrap fluttering behind her"”
42 g e Lol | "Oh my Aching Heart".

37 M sl @3y gaad) (e 4 e Al

39

plaadl (he Cuaall Cuaii 3 sl Z5Ld pdl) culs”

40 | Amsi o o pglia § o Al hla,
"(gsal) QB A dalaa Y L) sl

41

A comparison is made between the source and target expressions to see whether Baker's
(2007) strategies used were useful for rendering the source texts properly or otherwise.
It was found that forty-two Libyan cultural terms and expressions were translated
satisfactorily by using the domestication strategy, because the translator used the footnote
strategy of the source texts, and the endnote strategy to clarify the source cultural items.
The strategy was helpful in translating most of the original texts, but the other expressions
were translated improperly. The researcher will write down in sequence the numbers of
the examples that had been translated properly. The problematic examples will only be
analyzed below.

The expressions that were translated properly are in the following examples: (6, 7, 13,
14,17, 24, 26, 28, 29, 30, 31, 32, 35, 36, 37, 38, 39, 40 and 41).

In the example No. (1), the Libyan cultural expression (= &l 28l) refers to (a legal
piece of paper taken from the court to be used in different legal issues). The cultural term
(=¢W)) is a Libyan colloquial term. It indicates that the speaker is probably uneducated.
The original expression was footnoted in the original as («— 43i5) and the translator
rendered it appropriately by using the domestication strategy as (birth certificate).

In the example No. (2), the Arabic cultural expression, (<l 55w by oaS i) was used
positively. It is used as a nickname expressing indicating, ‘joking'. The author footnoted
the term (=S.l) as (% 5). The translator did not footnote, endnote or even explain the
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above expression (blackie). The term (blackie) can have positive and/or negative
meanings and the translator did not pay attention to such cultural expression.

Similar to the examples No. (1), and (2), in the example number (3), the translator
retained the cultural term, (<)) by domesticating it in one context as (the yards), and
it was omitted in another context. The translator used the endnotes strategy in the omitted
context as, (a reference to the encampments outside Benghazi, where, during the
historical period in which this story's events took place, most of Libyan's slaves and
former slaves lived out their primitive existence). Here, the translator succeeded in
producing acceptable translation to the target readers. The translator substituted the
omitted term, («'_V) with (neighborhood kids), so that the focus was on kids other than
the cultural term itself. At the same time, the translator introduced brief historical
endnotes to the cultural term, (<.

The term (u=s4l) in the example number (4), is a cultural term that has a positive
meaning; it means (the tip (money) that one gains from some work). The cultural term
was footnoted in the novel as, (302 sl Jiial). The term (U=s+Y) in the above example
literally means (white colour), but it used here euphemistically to mean (the gift)
according to Libyan culture.

In the example No. (5), the cultural term (Jixéddl) is (an amount of money given to
someone who has provided a specific service). It was domesticated euphemistically as
(tips) in the target language, however, to be more accurate, it should be rendered (a bribe).

In the example No. (8), the Libya cultural expression (oS_) 3 L oSl 3ab) is translated
inappropriately as (once upon a time). The above original expression is a popular
expression used in public old tales. It may denote (guessing) in the original context, and
used traditionally to attract the audience (children) in the original. It is like a guessing
game, for example, when grandmothers want to calm children down, they play this
guessing game as, (faSoles (5223 (b oS )l b oS ) 3al), while the translator translated the
original expression by using the English expression, (once upon a time). This is an
English expression expresses (a starting to tell a story or a tale about past times). Both
expressions may have the same function, i. e. to say legends, but they do not have the
same interpretation.

The original expression (&l ~331) in the example number (9), was footnoted in the
original as, ( »334)) that refers to a black person who practices fortune-telling. The author
used to express the cultural expression orthophemistically, while the translation was
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framed to express the above expression negatively as (a Negro soothsayer). It was
translated inappropriately, because the target expression has a negative denotative
meaning when using the term (Negro). The translator mistranslated the exact original
contextual expression, as (Negro soothsayer). Negro is an insulting term in English
culture.

While (3~ Js><=), denotes to an old woman without indicating whether she is white or
black. The translation was (an elderly white woman). The translation was domesticated
accurately, because (the woman was really white and Christian in the novel). The
translator succeeded in maintaining the exact rendition to the original context by
domesticating the original expression.

The cultural term, (=24 in example (10) refers to a traditional drink extracted from
palm trees. It is a fresh beverage. The author footnoted the above cultural drink as ( g_5)
Bl e zoAduall (A&l yeall e, The cultural term was mistranslated as, (date wine). The
translation is not appropriate, because the original term is considered as (a natural drink
and it is not manufactured to be fermented drink). It would be acceptable and
comprehensible if it was translated as, (palm tree juice).

The cultural expressions in the examples No. (11&12), (&) <l cw) and (b S L) are

considered taboo expressions and they were translated accurately. The author
euphemized both expressions and footnoted them as (<t < L), as (<l sall), Taboo
expressions were euphemized in the original, because such places are prohibited and do
not align with our religious and social culture. Taboo expressions are problematic and
they carry connotative meanings, therefore they should not be translated literally.
Translators must be careful when translating such expressions, (Baker 2007).

While in the cultural expression, (31all & Lill Ll ) s kil5), in the example number
(15), was translated literally as, (And then looks at the cat's head in the mirror). The
translation was not appropriate, because the cotext is meaningless and there were not any
endnotes explaining and/or clarifying the mistranslated expression to the target readers.

In the example No. (16), the translator did not pay extra attention to the titled chapter in
the original text, (ks s 5l Ul), where she rendered the cultural expression incorrectly
as (I'm a String and He's a Wall). The Libyan cultural expression is (faa s sk Ui) should
be conveyed as, (I'm a Wall and He's a String). Such cultural expressions must be taken
into consideration in translating specific cultural expressions. Moreover, the same
expression was repeated several times in the Arabic version, and the translator rendered
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it appropriately. The strange thing here is that the same expression was used as a title and
repeated within the context.

In the example No. (18), the cultural expression (u=x¥! i &) symbolizes money that
someone saves for difficult circumstances and the common Arabic proverb, (=) i il
2591 a 52ll) expresses the importance of saving money for future crises. The above cultural
expression was domesticated as (I learned how to work hard for what | earned). ( Ji_a!
o=xY)) indicates warning in Arabic culture. The translator did not render the expression
accurately, and ignored to express the exact Arabic cultural meaning of (o=sY! Ui ll).,

In the example No. (19), the expression (¢4l 4s) is considered a Libyan cultural
expression that refers to a type of a golden necklace surrounded with beads of gold. It
was footnoted in the original as (U<l 3158 aasy JS5 dad «dad g0 ,dll), The translator
conveyed it as, (two gold ornaments). It is difficult to find a similar expression and/or a
similar equivalence in the target language. So it was domesticated to the target readers.
In the example No. (20), (4is) is a Libyan cultural term (an ornament used by women
in Eastern areas in Libya). It was footnoted as (&l cwill ¢ L &), The translator has
just approached the meaning of the original, because there is no direct equivalent. The
translator domesticated the original expression to carry the intended meaning in the target
language as, (a new pair of hoop earrings).

In the example No. (21), the cultural expression, (=l 4:5) is footnoted in the original
novel as, (clall z aiuls L el wlall 458 5 438 Al (5 5lass sland (1 au). The translator
rendered the above expression as, (Benghazi-The City of Salt-had no taste without her!),
while she put an endnote to the above expression and conveyed the footnote of the
original as, ("City of Salt". "Village of Salt" is an ancient name for Benghazi derived
from its fame for salt extraction). The researcher thinks it is not a good example.

The cultural expression in the example number (22), (J&all ¢la)) is translated as (silk
robe). The researcher thinks that the translation was not acceptable, because (Jiiall ¢1a )
cannot be translated as (silk robe). The translation does not convey the sense of heaviness
or additional adornments.

The cultural expression, (3} & s ) in the example No. (23), is translated as (baby
zucchini). The translation was not appropriate, when it was translated literally, but it may
be acceptable when the translator added (inexperienced prostitute) to the target text.

In the example No. (25), the cultural term (s_ si=) was footnoted in the original as ( 2.s<).
Lol Ay jall gl it Jas gy 3l sl 24 The explanation was not clear. The original
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cultural term was translated as (the kitchen's central pillar), where the translation was
meaningless.

Baker (2006) addressed the topic of translation and discussed how translators can convey
the cultural sensitive expressions, such as taboos, especially when dealing with social
expressions of two different languages such as Arabic and English.

In the example No. (27), the Libyan cultural expression (Lass b =< 5 edans Guua 8 gall 4S4)
is considered taboo and it was euphemized as, (For your information, Sheikh, he said,
your esteemed son is a faggot). The translator domesticated the expression directly to the
target readers, as well as, added an endnote to the original expression (zSu5 (k=) as, (A
Libyan euphemism for homosexuality).

In the example No. (33), the cultural term, (4,31)) is a piece of cloth or (a rag that can be
used for different purposes such as wiping or cleaning). The translator mistranslated the
original cultural term when it was translated as (cloak). The researcher thinks that (43 A1)
carries a negative connotative meaning in the source text that cannot be translated as (a
cloak). The context is used to downgrade the person who wore the cloak. The translator
did not pay attention to the embedded meaning that (48_3).

The intended meaning of the Libyan cultural expression, (Lshl leé <ish 234) in the
example No. (34), refers to a dangerous area where, may be, bad things can happen. The
translator mistranslated the original context as, (a country where you get eaten alive).
The translation is meaningless.

In the example No. (42), the Arabic Libyan expression (2 b ueb of) is a popular
expression used in Arabic culture to express deep sadness and sorrow. It can be translated
into (oh my aching heart), or (My God) because both expressions express a similar
negative feelings of sadness and emotional pain.

Table (2), Expressions Translated by the Foreignization Strategy

Arabic source text English target text

“While staying safely out of range in case the
"bouri" exploded in the Sudanese girl's brain

& "gusd) DA ) L Al o g "
"Luh: 4:\3J§_5 L@.CLAA

) VS 5 1381 L 305 A8 5 podd 8 68 i " "Asgawa! Tell Mabrouka to make us
" shakshouka for lunch".
b oclulug clgall Ldhias ac o 3l [ "Then Il go with uncle Mustafa Al-
Maall | Huwwat and help him fish”.
"She had a feeling that once Durma had
taught her to play the darabuka™.

4 M3 aa AS g (33 e Taua gy
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"l el (e (8 o e Leat i culst

"She would force her to drink an earthen jug
full of marisa (locally made wine)

$209) Ladaa) (e Leiis cLgdil (o o pall 5 Lgdla
MY ASK) A (e s (Auna

"Then she brought out two bottles containing
the remains of two types of locally brewed
liquor-Nazli Durna and Wardi Mass"

Sl Gl Fliall il A o gl Ja"
Melel )5 el L iy Alida ol yela

"Would you be able to heat the bendirs for
the sheikhs, sling a drum over your back, and
let a drummer beat on it from behind you"

Y as) dt\Ay\‘sﬁ‘\_\lﬁ Ot s (sl o gall sa 1aa"
."(g.b Y9 dada o s

"You've heard people speak of (a day
without either Muhammad or Ali? Well,
this is the kind of day they were talking
about!"

oA Y

"(Now now), al-Figgi said, 'Why are you
wailing over this like a woman?".

10

(o ol Ll = i a5 Aadald g il
L] ALilE ol o Jalbd) b g 48 ) caslad dgan g
KA Y g 13K Y

"Fatima was surprised at what her sister-in-
law had said. So, to avoid embarrassment,
she flipped her shoes over. In answer to
Fatima's unspoken Question, Rugaya turned
the shoes over again, saying, 'Neither™.

11

Mac sl ) ash L

"Let me in, damn you! I've got to get the jard
and the birth certificate!"

12

siayl Vs lgie Gl il Jeall A0
slaac s LIgHl i (amy Ml Ggman
Ol ) gf dalBBN) Alaa s il T (cDlilal

")Aﬂ‘

"The beehive of activity so central to the next
day's celebration, which would be attended
by the Ottoman Wali's envoy, sheikhs of Sufi
worship centres, and family chieftains in
preparation to nominate those who would
don the red burnoose"

13

Lol Wil s Gulaall & aai of Ld <Ll
ol b (5 g bl agmy L3 (5 5 ) skl
Lot i A ol el B e (8 a3l ela (4

"3 il '\.:Mlaﬁjjm\)us ﬁﬂjc\;.“

"She told Aida to prepare tea for her and her
husband in the house's inner counteryard. She
instructed her to set out her special
embroidered cushions and perform them with
oud al-gmari incense, to put a few drops of
rosewater in the hajj's clay water jug, and to
light the kerosene lamp and hang it in the
tree."

14

Maallloan s sl Aisa) g s JSL Gl ass

"He was starving and if there'd been a
handful of zummaita in front of him, he
would have gobbled in right down".
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"They had no reason to worry that | would
spread their secrets. Besides, | was black,

15 MalEie ) ey LS flad g 3 gl OIS | which | meant | only had a quarter of a
brain”.
"He smacked me on the back of the neck. He
16 | MAewly ol g3 Ay ) Sus s, e e | said | was a hardheaded boy”
Bt iy d e i3, Atla e g A "Out of a pocket in his farmala, he broughta
17 Wit 5l Al y G (3 21 o Lgmains do_cumen'F that had_ ber_en rolled up and tied
’ T i with a string. Slipping it under the door"
18 P $ g AR e el e " "Leave it till the:\' danga season. It's right
around the corner".
"Yousef replied that he'd just come from her
19 oYl aad Bamanl) zulai @l 322" | hut, where Aida was cooking asida for her
children™
"The caravan's slave driver came up, wiped
20 Gl 3 ey Al 8 L oud) Jils " | some bazeen broth off his mouth, and
" man s | gl S aaala g aad e | flogged his captives to make them get up and
march"
Fai Ll b it (e elimy S cm il ;She hrteac?ed _unde;fhber_ I:rtrastliygadziﬂd
. e el e as .. . | brought out a piece of fabric that matched the
e dmwu: Lﬁj one that had been tied around Miftah's wrist
"7 | onthe night he was born".
"But you still need to go ask Bouga about the
9y | & ol L U8 ‘LeJLﬁ{ 52 ) s of =" | onions and the oil. Tell her your mama says
S Le ad) e Ll v M Jssig elle | hello, and that she also needs some (shidd
ma jak)".
93 Ny (il ) 51l i '_'(Allah ghaleb) the woman said bursting
into tears".
"The old shushana was eavesdropping on
aaal) (e Cupaall Cuais 55K L& gdl) calS" | them from the bathroom, where she sat
24 | Ampei coa e aglie 3puata Al Ll | surreptitiously taking snuff, sighing wistfully
(sl Ju 8 Jdslas Y Ul :clli5 | over Tawida's escape and said, (I've got
nothing to gain from their cock fight".
"Where had it been. How had she ended up
(o)l 8 Leaaliy L Jad) Lo gl aS " | in the Slave Yards, whereas her sister had
25 | obe¥) e sslaa b 5 ped dalja}l 43,6 | ended up in Tripoli, where she performed

ellia

with a zimzama who was popular with the
city's dignitaries".
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. 205 taall 3 Al JulS g1 (e e S hShE'WES exhaustfed, hhavm_g spent al_l_day |r]:
1388 5 pndd) s (pe coli) 2 5 5 the kitchen preparlngt_ e winter provisions o
usban al-shams and jerky"

. ] 1- "A kind of fried bread we called

27 S ol Slae it -1 ifiniz

it iy Litll oS 02 sifiniz".
I Al e 2- "He call me 'little Blackie. So |
started calling him "the sifiniz man™

Twenty-seven Arabic Libyan cultural terms and expressions were rendered by using the
foreignization strategy. Some of the original expressions were properly foreignized,
because the translator used to merge the footnotes used by the author as explanations,
and the endnote strategy.

According to Baker, (2007), the goal of the foreignization strategy is to enhance the
understanding of the target readers to the source culture and to convey the spirit of the
source text accurately. When using this strategy, it is advisable to translators to provide
explanations, such as (footnotes or endnotes) to enrich the cultural experience for the
target readers. The researcher will write down in sequence the numbers of the examples
that were rendered properly and will only analyze the problematic expressions.

The expressions that were translated properly are in the following examples: (5, 6, 7, 9,
10, 11, 12, 14, 17, 18, 19, 20, 21, 22, 23, 24, 25 and 26).

In the example number (1), () is a locally cultural term refers to (an intense anger
of a black person). The expression was footnoted in the original Arabic novel as, (4wl
alasa 59 ) Yl sl 4ladll), The translator conveyed the source cultural term by using
the foreignization strategy without providing any explanation to the target readers. Thus,
it was translated inappropriately.

In the example No. (2), the Libyan cultural term, (4Ss:541)) was rendered as (shakshouka).
The author footnoted (shakshouka) as (<ules¥1). The researcher thinks that the (omelette)
is not exactly the same as (shakshouka). The term (shakshouka) was not well footnoted
in the original. The translator did not pay extra attention to the cultural term and she has
just foreignized the term without clarifying the cultural term and this can be unacceptable,
because Baker, (2007) stresses that the goal of using the foreignization translation
strategy is to retain the cultural characteristics of the source texts to be acceptable to the
target readers.
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The Libyan cultural term in the example number (3), (<! sl)) was foreignized, but the
translation retained meaningless. The cultural term in this example is a traditional
nickname refers to a man whose job is fishing. For example, in English, (< s~1) can be
an equivalent of the term, (fisherman). The researcher thinks that the translator failed in
providing a suitable rendition to the above cultural term.

In the example No. (4), the Libyan cultural term, (&< 5,) was translated as (darabuka).
The translator foreignized the term and used an endnote as, (a long-necked stringed
instrument resembles the mandolin). The endnote is unacceptable. The term (&S 5:,3) is
completely different from the (mandolin) in that the (darabuka) is usually made of clay
or metal covered with a stretched skin and striking the skin with hands to produce
rhythms. The term (mandolin) is a string- instrument played, by using a pick, with eight
strings used to produce melodies.

In the example No. (8), the Libyan cultural term (e ¥ 2ss o s ¥) is used to express
a situation where someone feels that he has no support or feels pessimistic from a
particular negative event. The expression was foreignized by adding an endnote that was
not acceptable, because it does not explain the exact reason of the original situation of
using the expression. The above cultural expression was endnote as, (This is a local
Libyan expression that hearkens back to the heroic figures of the Prophet Muhammad
and his son-in-law, Ali Ibn Talib, who once delivered the Prophet from mortal danger.
When the Prophet got wind of the fact that his opponents from the tripe of Qureish were
plotting to kill him, he fled by night, and Ali valiantly volunteered to sleep in the
Prophet's bed to deceive the Prophet's enemies into thinking he was at home). A "day
when neither Muhammad nor Ali comes”, is thus an ill-fated day on which no protection
is to be found. The researcher thinks that the endnote strategy does not give the intended
meaning.

The cultural expressions in the example No. (13), (Ol Ll By g kil 25e), were
conveyed accurately, by providing acceptable and meaningful endnotes, while the
cultural term (3,2) was not translated properly. It was rendered as, (clay). (Clay) refers
to the raw material used in making (3_21).

The translator did not pay extra attention to the cultural expressions below and
mistranslated them all. Cultural expressions should not be conveyed literally. There were
not any explanations, footnotes or endnotes.

The cultural expression, (§l> & 3sui), in the example number (15), was translated
inappropriately as (which 1 meant | only had a quarter of a brain). The translation was
foreignized without any endnote or explanation. The researcher thinks the translation was
meaningless because it lacks explanations.

Azzaytuna University Journal (51) Sep. 2024



Investigating Difficulties in Translating Arabic-English Cultural ........... (568 -590)

Also, the expression in the example marked by (16), (b o, 5> al5), was mistranslated
when the translator foreignized it as, (I was a hardheaded boy). The translation was not
meaningful in the target language because it does not carry the appropriate intended
meaning to the target readers.

If comparing both examples No. (27), the Libyan cultural term, (J4id)) and ( e e
Juudl) were footnoted in the original as (Aweill yikadll (e g 53), They were translated as, (the
sifiniz man) and (a bakery that specialized in a kind of fried bread). The researcher found
out that the first translation (the sifiniz man) was conveyed inappropriately. The meaning
of the expression is still ambiguous, because the cultural term was foreignized without
providing any clarifications, while the second cultural term was translated properly,
because the translator expressed it by using an explication.

Table (3), an Expression Translated by the Cultural Adaptation Strategy
Arabic source text English target text
osfe) Aaddd) ol :leiild il Cusaa | "This girl's a real money horse," she
(<> | whispered to her shushana.

The above cultural expression (<=3 L2 58 ) is used in this example to refer to a beautiful
lucky fortunate enough woman who succeeds in whatever she does in her life. The
expression, (< 4 )e) is a Libyan cultural proverb. It is translated properly as; (This
girl's a real money). The previous Arabic expression reflects the same meaning of the
cultural expression, (s'>» bas). Both expressions have the same connotative meaning.

Table (4), An Expression Translated by the Omission technique

Arabic source text English target text

JSL o ags aila sed ((pe Cinal 48a 5" | "He was starving and if there'd been a
1 "adaalll oan g gl 4 ) 2 e Sa | handful of Zummaita in front of him, he
would have gobbled in right down"

The whole sentence (i “aai 434 y5) is omitted in the above example. It is considered as
an important expression and carries crucial meaning in expressing the situation in the
source text. Sign languages are of great importance and should not be omitted.

According to Baker (2007) omission is a translation strategy where translators shape the
narratives between two different languages by excluding certain expressions of the
source texts. Baker, (2011) states that omission is preferable as a valid strategy, if the
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omitted expression does not add any crucial information to the target language, or when
the omitted expression needs excessive explaining.

The above expression, (ue= <=l 45 5) is a Libyan cultural gesture, which carries a
significant meaning in the original and it should not be omitted in the target text. Gestures
or sign language may carry crucial meanings in translation and dropping these features
of language may be problematic in conveying the exact cultural expressions. Translators,
as mediators, need to pay attention when rendering gestures.

9. Summary and findings

As a result of the above discussion, the researcher sums up the above analyses as follows.
Baker's (2007) theory in translation is quite appropriate for translating cultural
expressions to be applied on translation works, especially, in translating specific-cultural
expressions between Arabic and English. However, using the foreignization strategy with
no footnotes or endnotes may create inappropriate renditions.

The cultural expressions were translated by using different translation strategies. The
researcher analyzed both the source and target versions to see whether Baker's (2007)
translation strategies fit the data extracted in this study or otherwise.

The study found out that the Baker's theory was helpful in translating some of the source
cultural expressions, but others were not. In some cases, the translator failed to render
the appropriate meaning of the original. The reason was due to the translator's lack of
knowledge of the cultural differences between Arabic and English. For example, the
cultural expression, (s s4") was foreignized without explaining it; (k) L st 230) was
mistranslated as (a country that you can be eaten). In the same manner, the expression
(%2 @2 254d) should not be translated literally.

Another crucial finding is that, Baker's (2007) strategies include a number of translation
strategies that can be used for translating the cultural expressions, however, not all the
Baker's strategies were fit to be used in translating Arabic cultural expressions, due to the
cultural differences between Arabic and English languages. Finally, it is always difficult
for translators who are unfamiliar with the culture of the source language to produce an
accurate translation. Moreover, the unfamiliarity with cultural expressions may lead to
distortion and misinterpretation the original message.

10 Recommendations
1- Translators have to be acculturated, i.e. there may be a cultural contact of specific
concepts and practices, which do not exist in one's language. Thus, translators of
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literary works should not be only bilingual, but also bicultural to convey the
appropriate rendition.

2- Language competence in both languages could be more useful in translation than
the use of translation strategies.

3- It is advisable, to rely on language experts to produce more accurate work in
translating cultural expressions. Inexperienced translators can guide themselves
to translation strategies used by experienced translators in rendering Arabic
specific expressions into English and vice versa.

4- Glossaries and specialized dictionaries dealing with specific Arabic cultural
expressions must be available to translators.

5- Foreignization can be used successfully if followed by strategies such as,
explications, footnotes, endnotes, and contextualization.

6- Further attention should be paid to taboo expressions.

7- Gestures and sign language are of great importance for working out the meaning
of some expressions that coincide with them.

8- Translators who deal with Libyan cultural expressions should be well informed
on Libyan culture and more academic studies are needed on Libyan literary
works, due to their richness of specific cultural expressions.
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